OF  PENNSYLY&MIA 


PHILADELPHIA  MUSEUM  OF  ART 

25 th  and  the  parkway 
open  daily  1030  to  5  including  sunda^ 


EARLY    FOLK  ARTS 
OF 

PENNSYLVANIA 


October  15th  through  November  15th,  1939 


Original  objects  from  the 
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PHILADELPHIA  MUSEUM  OF  ART 


PRESERVING 


It  is  good  to  be  reminded  that  art  was  a  way  of  life  before  it  became 
a  museumpiece.  The  early  folk  artists  of  Pennsylvania  knew  this.  In 
their  capable  hands  the  common  objects  of  daily  use,-  a  buttermould, 
of  beauty.  Certainly  theirs  was  an  age  when  form  and  function -the 
stoveplate,  toaster,  mousetrap,  pieplate,  and  coffeepot,-  became  elements 
modern  shibboleth  -  were  most  happily  mated. 

Lest  we  forget  this,  the  Index  of  American  Design  of  the  WPA  Art 
Program,  dedicated  to  the  task  of  preserving  America's  cultural  past  in 
the  field  of  the  decorative  arts,  has  made  faithful  renderings  in  color 
and  black  and  white  of  the  popular  arts  of  Pennsylvania,-  so  that  those 
of  us  who  do  not  have  the  opportunity  to  see  the  originals  in  the 
Museum,  may  at  least  meet  their  doubles. 

A  glance  at  these  documents  will  convince  you  that  they  are  not 
mere  slavish  reproductions.  They  are  transcriptions  made  with  love  and 
understanding.  Placed  beside  their  prototypes  they  help  to  sharpen  our 
observation  and  heighten  our  enjoyment.  This  is  no  small  contribution 
to  knowledge  and  to  art. 

The  Museum  wishes  to  thank  the  following  for  their  advice  and 
assistance  in  preparing  this  exhibition:  Mr.  Benjamin  Knotts,  Mr.  Wil- 
liam Wirtz,  Miss  Frances  Lichten  and  Mr.  Charles  Gardner  of  the  WPA 
Pennsylvania  Art  Project;  Miss  Jane  Wolfe,  Miss  Rachel  Randolph,  Mr. 
Charles  Whitenack,  Mr.  Howard  Cadwallader,  Mr.  Hugh  Graham,  and 
Mrs.  Mabyl  Allen  of  the  Philadelphia  Museum  of  Art.  We  are  also 
grateful  to  Mr.  C.  Adolph  Glassgold  for  his  valuable  contribution  to 
the  catalogue. 

E.  M.  BENSON,  Chief, 
Division  of  Education, 
Philadelphia  Museum  of  Art. 
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THE  PAST 


Only  in  rare  periods  of  the  world's  history  has  the  self-critical, 
analytical  artist  been  entirely  free  of  the  sense  of  futility  that  is  the  bitter 
tea  for  those  whose  life  work  seems  at  times  of  little  consequence  to  the 
world  at  large.  Even  in  those  eras  when  the  artist  appeared  to  be 
integrally  related  to  the  prevailing  social  force  the  demons  of  doubt 
plagued  the  inquiring  mind.  Fra  Angelico  may  not  have  been  assailed 
by  questions  of  purpose;  but  Giotto  was. 

The  moulder  of  jars,  the  weaver  of  coverlets,  the  carver  of  furniture, 
the  blower  of  glass  was  never  beset  with  such  doubts  and  hesitations. 
His  relation  to  the  living,  active  world  and  its  concerns  was  direct,  useful 
and  emotionally  satisfying.  The  figure  of  a  man  grasping  a  craft  tool 
might  well  be  a  symbol  of  his  contentment. 

The  products  of  the  craftsman  are  links  in  the  long  chain  of  man's 
social  and  emotional  history;  not  merely  unrelated  items  of  beauty  or 
ugliness.  Similarly,  the  INDEX  OF  AMERICAN  DESIGN  is  more  than 
just  an  index  of  design.  It  is  a  compilation  that  on  closer  study  reveals 
in  intimate  detail  the  kind  of  people  who  used  the  objects  recorded; 
how  they  lived,  how  they  moulded  their  work-a-day  environment;  what 
obeisance  they  paid  to  austerity;  to  what  degree  they  ornamented  a 
rigorous  life  with  material  comfort;  to  what  extent  a  sense  of  order 
pervaded  the  normal  routine  of  living;  how  insistent  was  individualism 
or  how  binding  was  communal  activity. 

Small  wonder  then  that  the  same  effect  of  purpose  in  fine  detail 
should  be  carried  over  into  these  colored  drawings  that  ultimately  will 
be  reproduced  in  book  or  portfolio  form  for  the  use  of  those  who  cannot 
come  to  study  the  Museum's  collection  of  Pennsylvania-German  material. 

C.  ADOLPH  GLASSGOLD,  Coordinator, 
Index  of  American  Design, 
WPA  Art  Program. 
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*  I.  MEAT  FORK,  evidently 
made  to  order  for  the  owner, 
being  inscribed  with  the  name 
"Amtha  Knisen"  on  the  shaft. 
Wrought  in  iron,  the  diamond 
design,  as  well  as  the  name,  is 
chased  in  the  metal.  This  Index 
of  American  Design  rendering 
was  made  by  Roy  Weber. 

II.  CORNER  CUPBOARD  of 
the  middle  eighteenth  century. 
The  Index  of  American  Design 
rendering  was  made  by  A.  L. 
Davison,  II. 

III.  FLUTED  AND  SCAL- 
LOPED DISH  dated  1823.  It 
was  made  by  Samuel  Troxel  in 
Upper  Hanover  Township,  Mont- 
gomery County.  The  inscription 
in  translation  reads:  "Out  of  the 
earth,  with  understanding,  the 
potter  makes  everything."  The 
Index  of  American  Design  ren- 
dering was  made  by  Albert 
Levone. 

IV.  ORNAMENTAL  DRAW- 
ING on  paper,  from  Lancaster 
County,  near  Ephrata,  dated  1792, 


*  These  numbers  correspond  to  the 
white  and  green  numbers  beside  the 
objects  and  Index  plates  on  display. 


said  to  have  been  pasted  on  the 
inside  lid  of  a  chest  (see  cata- 
logue listing  number  VIII)  and 
credited  to  Heinrich  Otto.  Most 
existing  Pennsylvania  German 
ornamental  painting  on  paper  is 
found  as  adornment  of  birth  cer- 
tificates, religious  mottos  and 
other  texts,  but  this  example 
seems  to  be  pure  ornamental  de- 
sign for  its  own  sake.  Given  to 
the  Museum  by  George  Horace 
Lorimer. 

The  Index  of  American  Design 
rendering  was  made  by  Albert 
Levone. 

V.  POTTERY  DISH.  This 
romantic  plate  bears  a  legend 
around  its  edge  which  in  trans- 
lation reads:  "All  beautiful 
maidens  hath  God  created.  They 
are  for  the  potter  but  not  for  the 
priests."  It  is  dated  October, 
1793,  and  was  probably  made  as 
a  marriage  gift  to  some  brother 
of  the  craft.  Given  to  the  Mu- 
seum by  John  T.  Morris. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten. 

VI.  DOLL.  This  doll  was  the 
first  talking  doll,  patented  in 
Paris  in  1827  by  John  Maelzel, 
the  inventor'  of  the  "metronome." 


OGUE 


Upon  raising  the  left  arm.  a  faint 
"Mama"  is  still  heard.  Although 
the  doll  was  fashioned  in  Europe, 
her  clothes  indicate  her  American 
owner,  whose  mother  cut  down  a 
pair  of  her  valued  trousseau  silk 
stockings  (still  marked  with  ini- 
tials and  number)  to  fit  the  toy. 
The  dress  is  calico,  and  the  slip- 
pers are  of  tan  chamois.  The 
doll  has  a  papier-mache  head, 
wooden  arms  and  legs,  frame- 
work body.  Given  to  the  Museum 
by  Mrs.  Thomas  Learning. 

The  Index  of  American  Design 
rendering  was  made  by  Charlotte 
Angus. 

VII.  TOOL  BOX  LID,  1710. 
from  a  Conestoga  wagon.  Pur- 
chased for  the  Museum  through 
the  Temple  Fund. 

The  Index  of  American  Design 
rendering  was  made  by  A.  L. 
Davison,  II. 

VIII.  CHEST.  Contrary  to 
most  Pennsylvania  German  chests, 
which  are  inscribed  with  the  girl's 
maiden  name,  this  one  is  marked 
with  the  name  of  Jacob  Rickert 
and  dated  "anno  1782."  The  dec- 
oration of  this  piece  is  attributed 
to  Heinrich  Otto,  who  lived  in 
Lancaster  County,  near  Ephrata, 
and  who  is  also  credited  with  the 
ornamental  drawing  which  is  sup- 


posed to  have  been  pasted  on  the 
inside  lid.  (See  catalogue  listing 
number  IV.)  Given  to  the  Museum 
by  George  Horace  Lorimer. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten. 

IX.  EMBROIDERY  STAMPS 
such  as  these  were  the  popular 
patterns  that  women  followed  in 
their  needlework.  Given  to  the 
Museum  by  Mrs.  William  D. 
Frishmuth. 

The  Index  of  American  Design 
rendering  was  made  by  Charlotte 
Angus. 

X.  CAP  BOX.  Boxes  of  this 
kind  found  in  Pennsylvania  Ger- 
man communities  were  probably 
brought  over  from  Europe  by  the 
original  settlers.  The  great  toy- 
making  district  of  Bavaria,  cen- 
tering around  the  now  famous 
Berchtesgaden,  produced  great 
quantities  of  these  gaily  painted 
boxes  used  to  hold  feminine 
trinkets.  Given  to  the  Museum  by 
Mrs.  William  D.  Frishmuth. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten. 

XI.  DECORATED  BOX  of  the 
eighteenth  century.  A  small  ver- 
sion of  the  large  and  elaborate 


bridal  chests  that  were  the  prized 
possessions  of  the  Pennsylvania 
Germans.  Given  to  the  Museum 
by  J.  Stogdell  Stokes. 

The  Index  of  American  Design 
rendering  was  made  by  A.  L. 
Davison,  II. 

XII.  POTTERY  JUG  dated 
1792.  Mottled  green  and  yellow 
glazes  over  white  slip  with 
scratched  tulip  decoration.  Sam- 
uel S.  and  Isabel  Spackman  Loan 
Collection. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten. 


XIII.  DOWER  CHEST  made 
in  1804  by  John  Selzer.  The  Sel- 
zer  family,  of  Jonestown,  Leba- 
non County,  Pennsylvania,  was 
almost  unique  in  its  custom  of 
signing  the  chests  which  it  made 
and  decorated.  Purchased  for  the 
Museum  through  the  Baugh-Bar- 
ber  Fund.  From  the  Clarence  W. 
Brazer  Collection. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten. 

XIV.  POTTERY  HORSE  dated 
1740,  originally  used  either  as  a 
candle  holder  or  castor,  formerly 
in  the  collection  of  Governor 
Samuel  Pennypacker.  Purchased 
for  the  Museum  through  the 
Baugh-Barber  Fund. 


The  Index  of  American  Design 
rendering  was  made  by  Carl 
Strehlau. 


XV.  SHOW  TOWEL  of  white 
linen,  cross  stitch  design,  dated 
1829.  Probably  used  as  a  chair 
cover.  Purchased  for  the  Museum 
through  the  Temple  Fund. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten. 


XVI.  POTTERY  DISH.  This 
dish  is  believed  to  have  been 
made  by  Jacob  Taney  of  Nocka- 
mixon  Township,  Bucks  County, 
Pennsylvania.  Contrary  to  most 
Pennsylvania  German  ceramics 
which  were  decorated  with  an  in- 
cised or  scratched  line  this  has 
had  the  ornament  engraved  in  the 
surface  of  the  mold,  thus  bring- 
ing the  pattern  out  in  relief  on 
the  dish.  Given  to  the  Museum 
by  John  T.  Morris. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten. 


XVII.  ORNAMENTAL  PAINT- 
ING on  paper  incorporated  motifs 
popular  with  the  Pennsylvania 
Germans:  the  urn,  the  heart,  the 
tulip,  and  the  turtle-dove.  Given 
to  the  Museum  by  Mrs.  William 
D.  Frishmuth. 

The  Index  of  American  Design 


rendering  was  made  by  Albert 
Levone. 

XVIII.  PIE  MARKERS  such 
as  these  were  often  carved  by 
young  men  as  gifts  for  their 
fiancees.  This  pie  marker,  dated 
1753,  is  of  carved  boxwood  with 
a  copper  wheel.  The  wheel  was 
made  from  a  coin,  dated  1714,  of 
the  reign  of  George  I.  Given  to 
the  Museum  by  Mrs.  William  D. 
Frishmuth. 

The  Index  of  American  Design 
rendering  was  made  by  Roy 
Weber. 

XIX.  WALNUT  DRESSER 
dated  1790,  inscribed  with  the 
initials  of  the  maker  and  owner. 
These  initials  suggest  that  the 
dresser  was  made  for  a  bride's 
household.  This  index  of  Ameri- 
can Design  rendering  was  made 
by  A.  L.  Davison,  II. 

XX.  FRACTUR  PAINTING 
dated  1740.  The  text  reads  as 
follows:  "A  huge  marvellous  fish 
was  captured,  with  great  courage, 
in  the  beautiful  town  of  Lens. 
It  had  a  horrible  male  face  and, 
on  its  head,  a  crown  with  dag- 
gers. In  its  body,  a  sword  and 
two  war  flags  together  with  a  can- 
non and  arms,  as  well  as  three 
death's  heads  as  this  figure  plainly 
shows.  It  was  three  ells  high  and 
five  ells  long,  as  is  shown  in  the 
following  song,  along  with  others. 


It  was  seen  February  12,  in  the 
year  of  Our  Lord  1740."  Given 
to  the  Museum  by  Mrs.  William 
D.  Frishmuth. 

The  Index  of  American  Design 
rendering  was  made  by  Charlotte 
Angus. 

XXI.  IRON  BIRD-SPIT  AND 
DRIP  PAN.  Set  before  the  fire, 
with  a  small  bird  skewered  on 
each  tine,  it  can  be  adjusted  in 
height  as  well  as  revolved  so  that 
the  birds  may  be  thoroughly 
roasted.  The  drip  pan  is  very  in- 
geniously fashioned  from  a  single 
piece  of  iron,  its  edges  crimped 
so  as  to  form  lips  to  pour  the 
gravy.  Given  to  the  Museum  by 
J.  Stogdell  Stokes. 

The  Index  of  American  Design 
rendering  was  made  by  Roy 
Weber. 

XXII.  TIN  COFFEE  POT  of 
the  early  nineteenth  century.  The 
ornamentation  on  this  piece  is 
similar  to  the  "wriggled"  decora- 
tion often  found  on  Swiss  pew- 
ter. Purchased  for  the  Museum 
through  the  Annual  Membership 
Fund. 

The  Index  of  American  Design 
rendering  was  made  by  Frances 
Lichten.  In  order  to  show  the  dis- 
tinguished design,  the  artist,  in 
this  painting,  ignored  the  ravages 
of  time  and  has  shown  the  coffee 
pot  as  it  must  originally  have 
looked. 


Photographs 
by 

Louis  Dibert 


The  photographs  by  Louis  Dibert  included  in  this  exhibition  repre- 
sent some  of  the  work  that  he  produced  on  the  Pennsylvania  Art  Project 
from  May,  1936,  until  his  death  from  heart  failure  in  November  of  the 
same  year.  A  master  technician,  his  photographs  are  distinguished  by 
their  unique  reproduction  of  textures.  His  Index  photographs  of  the 
early  folk  arts  of  Pennsylvania  are  often  as  significant  as  the  objects 
themselves. 


*  1.  IRON  TOASTER  TRIPOD 

2.  IRON  POT  AND  COVER 

3.  IRON  TRAMMEL 

4.  BETTY  LAMP 

5.  POTTERY  VASE 

6.  COVERED  PITCHER 


7.  ARM  CHAIR 

8.  PEWTER  FLAGON 

9.  PEWTER  ALE  MUG 

10.  MOUSE-TRAP 

11.  POTTERY  PIE  DISH 

12.  STONEWARE  JUG 


13.  IRON  TRIPOD  PAN  AND  COVER 


*  These  numbers  correspond 
to  the  black  numbers  beside 
the  photographs  on  display 


DEMONSTRATIONS 

Demonstrations  in  the  making  of  Index  renderings  by  artists  of  the  Penn- 
sylvania Art  Project  will  be  given  daily  and  Sunday  from  1  to  5  P.  M. 
in  the  Exhibition  Gallery. 
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